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GOSSIP OF THE DRAMA FROM MANY POINTS OF VIEW1
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Todau an3 Its Music

W J Henderson Writes of
This as a Transitional Age

and Looks Backward With
Longing

v
T not at all likely that we arc

good Judges of our own time We
L have Unnecessary perspective

for W are ilka a
own face in a brook After all he dies
not soo It as others We It and If ho
breathe a little unsn the surface of the
water ho distorts the reflection of his
own festirqs 1111 yo human
and wo are therefore inlercai
Ing to ourleivesi We cannot rofraln from
studying ourowh fetCruros In the mir-

ror nor can wo abstain from specula-

tion abput our own time
Those who think about music must

often wondor whethor vfo have any great
composers just now We are to
confess that we cannot peroolve any
though wo are harassed with doubts in
regard to Richard Strauss Whether the
future will call him a great man or not
is Just what we cannot determine We
have the comfort of his own assurance
but that doos not greatly assist us
Strauss seems to have no doubts When
he wrote A Heros Life he carefully
identified his hero by Introducing in the
finale the identifying motives of his own
principal compositions These wore his
heros works of
Who Knew They Great

But It does not follow that a
it groat composer because he thinks

so himself To be sure most of the
great masters have had at least ink
lings of their greatness Bach seems
to stand alone in his complete ignor-
ance of his own importance If how-

ever he had possessed an applauding
public and few industrious parasites
in the shape of German Journalists-
to ring hyphenated changes on his
achievernoot he too might have be
ccme a megalomaniac

Handel on the other hand was not
permitted to entertain doubts
London clawed at his feot and sent
up such a perfume of adulation to his
nostrils that he must have boon more
than human to doubt that he was pen-
ning music which was to enlighten
the world and mako glad the wilder

1

m

Were

an-

Is

any

ness

iat

ace

obliged

¬

¬

¬

¬

¬

¬

Mozart was also told bqut his own
greatness Vionna did not allow
Papa Haydn to languish la Ignorance
Even Beethoven who jyaB less troubled
by public adulation than some others
had his own idea about himself and
he betrayed them when he aaaworod
the boastful land proprietor with his
crushing brain proprietor
Old Music and Good Music

In truth It adorns tha there nover waa
a W few masters oFnusIc
lived Modern music may bo said to
have begun with the Nethorland school
o composers in 1425 The school lasted
for two centuries and in that time lived
such masters as Ockegken Hobrecht
Brumel Joequin des Pres Wlllaert dl
Here Arcadelt Sweltnck and Orlando
Lasso whose music is still beautiful to
our Mrs when sung as the Musical Art
Society how to sing Ifc

Before Lasso died Uiff groat Tfflestrina-

end founded that splendid Roman school
which was continued by Naaini ViUoria
Anerlo and Allegrl In Venice the seed
town by Willaert bad blossomed in the
wcrks of the Gabrlolts Legrenxi and
Lotti In 1 00 began the long line of
operatic masters sad at the very outlet
In 1608 a work of real genius was found
In Monteverde Orfee MgmrwhtU the
Inrtrumeatal player were ristag and the
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school of clavier performers soon pro-

duced Bomenico Scarlatti son of
AlessaBdro Scarlatti ainseU a man of
extraordinary and founder of the
great Neapolitan school of opera writers

Two years after the birth In 1CC3 of
Ioranco Scarlatti Handel and Bach
TV re born and the mighty procession of
German masters began Haydn Mozart
Beethoven Schubert Weber Schumann
Brahms and Wagner broocht the line
of progress down to lJh 7 whija Brahms
lied and to German line apparently
ran out In all Ujat stretch f tJpw
from 143S to almost the pad ef the nfci-
eteonth century there was never a law
nm in whteh there was no great master
Masters for All Time

It Is Idle to sar that the munfo of 4 be
of the golden age of church

counterpoint has only a historical In
tfreet nyflf Gne hafdfily tiefer Ife

cotrvn vrfof Its gonufaf greatness
CM of iu possession of the unquonch-
aM spark of genius So lone as
alt at the Loot of invisible sod seek
to pour Q the emotion of tmjlrliearts
Ih wjll UHs MNta elrv end
lift the Oteughts of humanity to higher

FirctuaVr la later time except that of
BK h It Is not concert music apd it cer-
tainly has not those priceless

of popularity which occupy sbeh
high 9fK Ui a tnihe eteam of use

jr s y
The masterpieces of Josquln land WJ1

lam and Lasso and Palestrma are aot
hawked atioui tte bjrtravaflkg-
crrhwrtras nor by brass bands with t-

tttudlntzhig conductors Ovt they live
OB masterpieces the less and strike
ihfir flame of ci

mind
For the rest doubt offers no obstacles

liardrl satisfies th masses with
Messiah an4 Bach keep his MId on

th concert with his yloHa pieqts-
rn i a taw ef hl fagu Occaslvnallr-
th t Matthew Paastoa or
other ff bin great works to aiv a o

ff r an anon sojne inch Urancs and
toovlne fp tacle as a festival perform
prce of the U MIr or the
Chri tror ratorlb fa Utrewo vpon the

tallid PT a of a musloal seasoH Met
no one i th mnatsi snip of thesern id in h rTtn M Of MMle Of

Bath ail tho iilra4fnj 9ft e little
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groundlings of contemporaneous Ger-

many are as the prattle of children be-

side the utterances of a Socrates
A New Light

There is substantial ground for believ-
ing that the next composer who shows
genuine mastership and ascends by di-

vine right of genius to a seat in the au-

gust senate of the lords of song will be-

an opener of wholly now paths The les-

sons of musical history cannot be disre
garded The polyphonic period In which
the Intensely intellectual abstraction of
the fugal principle was worked out to
the limit of its fecundity most certain
ly came to an end with Bach Fugues
have been made since the day of the au
thor of the Kunst der Fuge but only
over his patterns Only Beethoven suc-

ceeded in breathing a single semblance-
of Individuality into music of this type
and even his work owes its power to Its
obedience to laws firmly established be-

fore his time
The writers of the classic period gave

us the fully developed sonata form
which embodied within itself the funda-
mental principles of harmonic as dis-

tinguished from polyphonic music There
is to be sure nothing to prevenl fu
ture composers from using the classic
sonata For many high and inspiring
purposes of musical art it cannot be ex-

celled But it Is not wholly suited to
the proclamation of the message to the
utterance of the individual communica
tion which every composer since Bee-

thoven seems to think It the chief pur-
pose of music to give forth

Beethoven himself found it advisable
to mako certain modifications in the
outward features of the form in order
to give It a greater pliability Schu-
mann went still further in his union of
all four movements oZ the D minor
symphony and his employment of the
same themes in different parts of tIN
work Later composers have followol
his lead Liszts symphonic poem
may be set aside for the moment as a
separate branch of form but we are nfl
familiar with the program note which
tells us that the composer In order to
give the work organic unity has intro
duced the theme of the opening move-
ment again in the finale This is done
over and ovor In works in the sonata
form

From the symphonic poem to the tone
poem of Strauss and others Is hardly
step yet there Is a difference between
the two The change is in the direc-
tion of imparting definite significance to
themes after the manner of the Wa
norian drama and of exhausting the re
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expression of emotional movement anl
variation
Awaiting the Pathfinder

All of these modifications of the ilm
plo classic method of Instrumental com-

position appear to the thoughtful ob-

server to be manifestations of the un
settled conditions of a period of transi-
tion They obviously have no finality
They do not come upon the mind with
the conviction of inevitabloness Some-
thing which music Is striving to reach
lies above and beyond them Even n
lyric drama where the tremendous
power ot Wagners majestic works con-

vinced us all that the problem had at
least for that department of the art
been finally solved there are evidences
of unrest and the utter impracticabil-
ity of the Wagnerian system for general
uso stands confessed

With music in this state It Is not at
all remarkable that no groat composer
is In sight for when he comes he will
be a hewer of wood and a drawer of
water We shall unquestionably mis-
understand him at first for be will be
ahead of us all But when we come to
read his message aright we shall cry
out as Wagner did about Beethoven
Let u then celebrate the groat path-

finder in the wilderness of the degen-

erated Paradise W J Henderson In
the New York Sun
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Coming to the TheatersT-

he playing ot Caste by the Co
lumbia stock company this week at the
Columbia Theater will arouse many of
the pleasantest memories of theater-
goers of all classes and should prove
a profitable and highly amusing enter-
tainment There Is scarcely a better
play of similar type known to the mod-

ern stage It is a comedy where the
amusing qualities are not dependent up
on the fripperies of any one day or time
or any one set cf people but where the
characters hav been drawn in a manner
well calculated to provoke simultaneous

a true heart interest and wholesome
laughter wherever and whenever they
are set forth amid the proper

The comedy Is a comedy that
lives sad profits by the living It has
the ring of quality about it and
capably portrayed Caste becomes and
Is one of the best vehicles ever con-

structed to display the talents of a com-
pany of players

Caste is one of the standards of
the stage and Is regarded by many as
a classic It is by Robertson the author
of Garrick and other plays ot
kindred merit and ranks with the high-
est Yet It Is a play whose characters
and story appeal to all types of theater-
goers The boy of the gallery fairly
bursts with laughter at the many broad-
ly humorous sayings and doings of Sammy
Gerrldge and Polly while the older folk
down stairs readily appreciate the rare-
ly good qualities and the intrinsic worth
In the offering that brings to thom so
much of enjoyment

There are no less than seven princi-
pal characters in Caste and each of
these the current week will be in the
hands of a capable player The play In
ORe af exceptional opportunities In
which each of the principals shares al-

most squally Eugene Ormonde will bo
seen as the Hon George Dviroy and
his Interpretation of such aa Important

with much Interest sites Cortelyou
will hare an adequate opening for the
djsplajr of her undeniable talents and
should make ot the most pleasing
impression of her brief but Already
papular ears Wai laso will
ply Oaptafo Hawtrse making his debut
in a splendid port Robert Fergusons
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characterization of the tippling Eccles
should bo very Interesting Geoffrey
Stein will have a pure comedy role as
Sam Gerridge and his playing of It
should develop much laughter Alice
Butler will have an opportunity for
serious comedy work as the Marquise
while Grace Atwell as Polly will have a-

very congenial role There will be two
matinees Thursday and Saturday and
both at popular prices

Mascot

The Mascot probably the most
successful comic opera ever played In

this country and certainly the best
known will be presented at Chases
Theater this week commencing at the
matinee tomorrow under more auspi-

cious conditions of presentation Mr
Chase avers than have attached to any
performance of the opera since Its orig
inal production a score of years ago

A company of artists and comedians-
of eminence as their names attest has
been especially secured and the scenery
and costumes will rival in brightness
and newness any of the modern pro
ductlons

Milton Aborn the well known comic
opera Impresario will distinguish-
the production by his reappearance after-
a number of years in the role of
the luckless and superstitious monarch
Lorenzo a part in which he attained
note in the early years of the success
of The Mascot Dorothy Morton who
at once Ingratiated herself in the affec-

tions of the Chase patrons last Monday
by her heroism on the stage in extin-
guishing the fire will appear as Bottlna
the mascot Miss Morton has sung the
part with great success and she Is even
moro charming In It than as Zerlina In
Fra DIavolo Moreover Miss Morton

ChasesThe
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promises a sensation for the feminine
element of auditors In exhibiting as
the Countess of Panada her beautiful
Jeweled drofes which she values at 2

000 and which is credited with being
tho costliest comic opera stage gown
ever worn in this country

Robert Dunbar the handsome singer
recently here with Maybelle Glllman In

The Mocking Bird has been secured
to sing Pippo and he will make an at-

tractive lover Frank Wooley who has
become quite a favorite will remain to
do Rocco the unhappy farmer Kate
Uart will wear masculine attire In the
part of Frederick and she will make a
stunning appearance She has been with
Frank Daniels for several seasons and
originated the part of Lady Dorothea in

Miss Simplicity Pretty Gertrude

¬

Rutledge will play the Princess Fla
nietta Mattco will be sung by Fred Ur-

ban and the Doctor by Richard T Jones
The matinees will be Monday Wed-

nesday and Saturday It should be
borne In mind that The Mascot in
augurates the next to the last week of

the Chase summer opera season The
additional announcement is made in con
nection with the performance of The
Mascot that Fred Frear has been re-

tained for The Mascot owing to his
great popularity here and also to the
fact that Mr Chase has only been

present him but one week this

Lafayette Musical Comedy-

An attraction of unusual interest will
be offered at the Lafayette Theater noxt
Monday and for a brief seasir after
next week In the Glffcn musical
company The organization will open
with The Girl From Paris and fol-

lows with The French Maid The
Lady Slavey and The Belle of New
York All tour pieces will be well
mounted and costumed

The company comes here after a sea
son in the South It was organized to
play in the Loath Wells theaters and
has won much praise from press and
public There are fortyfive people in
the company The principals have
scored big successes in the musical com

able-
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edy field and the chorus is the Inevitable
beauty show The organization In-

cludes two stage managers a musical
director a ballet master wardrobe mis
tresses electricians and stage carpen-
ters and the other men needed for the
proper presentation of the plays

The scenery is all now having boon
built and the costumes made specially
for this organization The stago ie

under the direction of W H Fitzgerald
for many years with the Bostonians
and the musical director is Hans S
Licne The dances for all productions-
are arranged and directed by Lewis
Hooper

Miss Deyo whose success In The
Country Girl at Dalys last season was
widely noted Is at the head of the
organization Miss Deyo has danced in
every capital in Europe ansi Madam
Sembrich has said of her that she
dances with more than
any dancer
the public Sylvester James Arthur
Barry John Young Charles Glblyn
Margaret Burnham Bessie Tannohlll
Mattle Mart Nellie Victoria Joseph
Phillips arc of the cast The
Girl From Paris will serve to ex

piece will be given with all the
dash and sparkle that marked its origi-
nal presentation though It has been
brought up to date with some now
specialties

A Diminutive Actress-

The Rise and Success of Linnie Gee

After a Start in Washington
The youngest though by no means the

least interesting of the members of the
Lafayette stock company this season
has been Llnnte Gee a diminutive hut
charming little player of eight of
ago the daughter of Mr and
S Goo of this city When but four

of ago she made her initial bow
public and even then showed re-

markable selfpossession
Miss Llnnio has a number of accom-

plishments not the least of which are
her singing and dancing She has as
sisted a number of the leading organiza-
tions In Washington and Baltimore at
their entertainments and has many
friends In both cities as well us in New
York Unlike many older and more ox
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perienced members of the profession
she never misses a cue nor loses a line

Her first professional engagement was
at Glen Echo where she appeared In a
Juvenile sketch with Master Elmer
Donn of this city for one week Her
next attempt was with the Bellows
stock company in The Little Pilgrims
in which she took the part of Tot Wash
ington Mr Bellows was much pleased
with her work and also gave her a part
In A Midsummer Nights Dream
Last winter she went to Now York
with the Intention of accepting a part
in the Truth Tollers to be presented

¬

Lnnie Gee

under the direction of Bclasco The
production of this play however having
been postponed she obtained the part
of Maisle In The Little Princess
which she held during the New York
engagement of three months During
this season she has been Michael in the

Resurrection Adrienne in A Cele-

brated Case and Meenie in Rip Van
Winkle

The roll of Adrienne gave her per-
haps her best opportunity and It was
the general verdict that her Interpre-
tation of the part was exceptionally
clever the role having given her a
chance for emotional work of unusual
importance for a child As Rip Van
Winkles daughter Meenie she won the
hearts of all whp saw her for her af
fection for her vagabond father In the
second act Meenie and Hendrlck Edna

Smith arc loft alone In the cot
during a terrific thunder storm

and the two children Invariably gained
applause and laughter by their clever
acting

Miss Llnnlo has a family of dolls
one for each character she has assumed
and although extromely loyal to the en
tire family Adrienne is the one upon
whom she has bostowed the greater part
of her affection She has won the re-
gard of the management and the nlcm
bers of the company by her conSelen-
tlous work as well as by her charming
and childish ways and they are all
watching her progress with Interest
Miss Linnie will return to New York
In the fall to take part in one of the
new productions

Maeterlinck at Home-

A Poet Who Writes Musical Prose But
Loves No Music

Exporience of a saddening sort long
ago taught me that a man and his works
are twain that a poet never looks like a
poet a composer is seldom harmonious-
In private life Yet I could not be but
tempted when a brief courteous note
from the author of Monna Vanna in-

formed me that he would give me an
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evening hour for an informal interview
writes James Huncker the crltioof
New York Sun

Maeterlinck lives on the Rue Royno
uard in a small house the garden of
which overlooks the Seine from the mod-

erate heights of Pass To reach his
apartments I had to traverse a twisted
courtyard several mysterious staircases
built on the corkscrew model and Sally
was ushered Into an antechamber full of
screens old engravings fans much or
namental and reproductions of
Mantegna BurneJones and
other painters

But I was not to abide there long A
maid with doubting eyes piloted me
across a narrow hallway through
whore a tirewoman altering theatri-
cal costumes ha the eternal feminine
I thought and at last I was not In M

Maeterlincks presence Not yet
Down another staircase and the

man loomed up In cycling costume
grave a biKe handsome follow with

bones and a small round-
head with wavy hair dappling at the
temples A man of fortytwo a gentle
pensive sort of man Maurice Maeter-
linck does not look like his photograph-
for the reason that they were taken
nearly a decade ago

He Is much older much more vigor
ous than I pictured him The general
race characteristics are Flemish or Bel-

gian that is Germanic ansI not Gaul
This he knows well and realises that his
work must ever be exotic to the logical
mind of the Frenchman for whom the
form is rmi mount to the idea

Maeterlincks eyes are what the
French call flowers of the head A gray
blue with hints of green they are mel
ancholy eyes those with long dark
lashes He is extremely modest even
diffident though touch him on his favor-
ite theme and he responds readily A
devourer of English literature he will
not venture Into conversation In our
tongue for he has had little practice
German he speaks sad he knows Ital
ian He told me that In composing

Monna Vanna h read Sismondl for
a year BO as to get historical color
He was quite rank about the concep-
tion of this play
Written for Mme Maeterlinck

I wrote It for Mme Maeterlinck
ho remarked simply which disposed of
my theory that the piece was written
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to prove he knew how to make a drama
on conventional lines Joyzolle was
aleo written for the same actress a
woman who has played an Important
role in the poets life Then brought
up Brownings Lurla and the opinion-
of Prof Phelps of Yale that Master
linck had profited by reading the Eng-
lish poet when he composed Monna
Vanna M Maeterlinck smiled

Naturally I read Browning who
does not he said with the naive Intona-
tion that becomes him so well Lurla
I have known for a long time but
Lurla Is not a stago play which

coming from the author of Los Avou
gl s I considered sublime He Is quite
right Monna Vanna and Luria
have little in common except being laid
at Plan and that both Lana and Prinze
valle were treated badly by an ungrate
ful country But then so was Cone
lanus and a host of other historical
patriots

The Tempest coincidence has been
rlluded to Here again Maestorlinck
made no reservations He spoke of
Shakespeare as other men mention their
deity Ho knows Poe very well and
Walt Whitman I surprised the drama-
tist by telling him that the Franklin
Sargent School had produced his early
plays that Isbon was no stranger to us
and that with Hauptmann and other
moderns New York witnessed these
plays In a regular theater and not in
some artistic barn up a back alley off
another alley of dear old Montmartre-

At first It was M Maeterlincks inten-
tion to publish Joyzello in boofc
form He feared Russia and the calm
way the Russian managers appropriate
French and German plays without re
mitting royalties He saw a way to
escape this country without a foreign
copyright law A friend a native
resident has the play and
protected his if the work
is performed the author will benefit
by it and not lose as he did in the
case of Monna Vanna over 100000

francs in Russia alone
No Love for Music

Too polite to pass any comment
upon Claude Debussys opera fashioned
out of Pelleas and Mellsande M

made the astonishing con
fusion that ho did not could not ap

r
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predate music He hoard sounds but
their moaning their symbolism
whether sensuous or idealistic totally
escaped him-

I reminded him of Zola Flaubert
Hugo Oautler De Goncourt as writers
poets who had no toleration for the

costly of noises Daudet loved
Turgonev Mozart But the two

wore exceptions I had heard as every
one In Paris has heard that Maeterlinck
bitterly resented the conversion of his
drama into an opera Over the changes
made In the text he went to law He
has never heard the Debussy music He
was interested when I told him of
Charles Martin Locators setting of The
Death of TIntaglles But music is a
sealed book for Maeterlinck and It Is
all the more curious as his prose and
artistic arose is much rarer than ar-

tistic poetry has a rich assonance and
is varied In its cadences-

I wonder If all the groat prosateurs
were musicdeaf Charles Lamb was so
was Sir Thomas Browne though he talks
much of the heavenly art Walter
Pater knew music and today so doci
Arthur Symons Maeterlinck Is quite
frank in his likes and dislikes though
I didnt venture to ask him his opinion
of his contemporaries especially of Oc-

tave Mirbeau his early admirer and
sponsor as I had seen Los Affaires sont
los Affaires but I really had not the
courage to Inquire of Maeterlinck If he
had It would have been too cruel The
poetdramatist spoke admiringly of
Arthur Symons and his poetry

He looks like a poet a rare thing
to which I cordially assented Then cane
the inevitable autographs and a much

most
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wearied man bowed me out and down
queer staircases into lonely paved
with harsh stones where trees
stood sentinel fashion and presented
branches as I passed Into the cool of
the street

The coachman quite oblivious to the
fact that Maeterlinck was Maeterlinck

at the length of my absence
blame him For an hour ie

had leaned against the skinny
of his old nag to prevent the
slipping down the hilly street After
so much experience In holding up ani-

mals the bandit with a whip held me up
and I bled freely it the pocketbook
Why revolt I had my Interview with
Maurice Maeterlinck and a childish de
tail like wealth had no meaning for m-

aSceneru for Much Ado

An Investiture Which Adorns the
and Illuminates It

Max Bocrbohm waxes enthusiastic in
tim London Saturday Review over the
scenery which Gerdon Craig has pro-
vided for his mothers Ellen Terry pro
duction of Much Ado Nothing-
in London says

By the elimination of details which
in a real scene would be unnoticed but
which become salient on the stage he
gives to the persons of the play a sali-
ence never given to them before

As for beauty It stands to reason
that figures moving or posed before sim-
ple backgrounds must create a more
beautiful effect than is figures
moving among a lot as def-
initely salient as themselves Perhaps
the most beautiful of Mr Craigs effects
and the most characteristic of his espe-
cial style is when Balthazar sings to
the accompaniment of three longrobed
minstrels who are soon by us silhouetted
against the sky In the arches of a long
straight viaduct of clipped yew trees

To a certain extent Mr Craig Is
hampered by dealing with a definite
purled awl place wherein the dresses
must be more or less correct in archae-
ology His widely exquisite Inventiveness-
In costume is one of his strongest points
In Leonatos masque indeed he can and
lees lot himself go An

the masquers in their uniform
gowns of silver lozongers with diadems

court
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of mistletoe on tholr heads and waving-
In their hands great hoops of gr oa
leaves

I hope that ore long he will have an-

other sheorly fantastic play whereon to
lavish the fantasy of his own
There are many such plays
him Above all no play of
has yet been Intrusted to him That Is
to say Maeterlinck has not yet boon
staged in the right way by the right

A Dearth of Good Readers-

One Respect in Which the Shakespear-

ean Revival May Suffer
As for the Shakespoaroan revival

which is promised for next autumn it
is rather too oarly to discuss the sub-
ject just yet observes the New York
Evening Post It may not be too soon
however to utter a word of caution
against undue enthusiasm

Without entering Into partcuir or
personalities it can be noted that not
all the performers who have proclaim-
ed their Intention of Interpreting fa-

mous Shakespearean personages next
winter have proved their fitness for the
undertaking Some of thorn when last
heard In public appeared to be wholly
ignorant of the first principles of elo
cution But they have the summer be
fore them and genius of the posses
sion of which they all carry boxoffice
certificates can do much In three
months Lot us hope that a new gene

of gifted actors Is about to be

But how about the players who are
to support these brilliant beings
Where are the two or three hundred
actors capable of speaking a few lines
of verse and intelligently to
be found How Is It that none of them
got into that famous allstar cast of
Romeo and Juliet of which the tail

was so very very feeble There is rea-
son to four that the answers to these
questions will be only too evident by
and by

If It Is not possible now to provide
one decent Shakespearean company Is
it not a little unreasonable to hope for

a dozen of them next autumn
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Another Actress Discovered
William a Fine Tribute to

Miss Darragh
An emotional piece of extravagant

character called Margot and
to Daudet has been produced In

It Is all about a beautiful pas-
sionate woman who entertains many
lovers about whom she lies to her hus
bnd until she is found out when she
swallows poison but lies on

The nature of the piece may be divin-
ed from the fact that Courtney Thorpe
performed In It The only reason why It
is mentioned now is that a new actress
who played the heroine won the appro-
bation of William Archer who writes of
her

I do not remember to have seen Miss
Darragh before but I shall be curious-
to see her again With some disadvan-
tages notably a very i sharp metallic
voice she combines many and far more
than equivalent advantages She Is
earnest and unaffected her movements
and attitudes are graceful she has a
great deal of nervous and emotional
force and she shows on occasion not
only Intelligence but originality and
even a touch of daring In her death
scene for instance there were quite re-

markable moments On the other hand
in her outburst of hysterical rage the
shrillness of her voice became
and I could not distinguish
word she uttered If Miss Darragh can
soften her tones a little and guard
against sudden accesses of harshness
she has unquestionable qualifications for
a certain line of parts
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Beerbohm Trees
English Actor Will Teach Shakespeare

for Love

The following Is from the London
Chronicle

The scheme of Mr Tree for the in-

stitution A dramatic school mainly
for the performance of Shakespeares
plays Is nearly an accomplished fact
Directly alter his production of Richard
II in September he will begin tho re-

hearsals of this company and In order
to show his personal Interest in the
undertaking he has determined to de-

vote his time in the now year to their
performances-

The result of his labors will be await-

ed with interest It is not probable that
he will be able to effect much but the
mere fact that managers are beginning
to perceive that actors require some sort
of training is an encouraging sign

Orrin Johnson a Star
It can be considered quite out of the

ordinary for writers of books to select
for their heroes persons whom they
know This sometimes happens but is
quite unusual When Erminio
Rives was collecting for her
novel Hearts Courageous she was
much perplexed In not being able to
find a man in real life whom she could
typify as the hero of her story She
had in mind quite a number of men
but none seemed to meet her require-
ments in the creative stages for the
leading character of the book When
she did find her ideal It was by a mere
accident She chanced one evening to
attend a performance at a theater in
New York whore Orrin Johnson was the
principal male player In the cast

The play had not progressed far until
she realized that Mr Johnson posse stwd
distinctive personalities which would
blend with her ideas of the character IM

question At the conclusion of the per-

formance she was firm In her conclu-
sions that she had at last discovered 1er
Ideal She communicated this informs
tion to no one not even to Mr Johnson
and In writing her book she had him In
mind all the while though frequently
going to tho theater to witness his per-
formance thus familiarizing herself
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more thoroughly with his prominent
characteristics

Whoa writing tho book she had no
particular thought of Its being drama-
tized This was an after consideration-
and now that It has boon done and ilr
Johnson selected to make the produc-
tion and become the head of his own
company It naturally adds increased in
torost to the play as the star In the
dramatization Is in fact the hero of the

Trouble Over
The Wagner committee in

Berlin is In a peek of trouble concern-
ing the unveiling exercises In October
Resignations from the honorary com-

mittees have been coming In thick and
Berlins heroic Wagner tenor Al

NIemann has sent in a vigorous
and sweeping protest against the con
duct and plans of the committee the
daily and musical press has begun a
fusillade of criticism on the monument
ridiculing even the Emperors contribu
tion to It the composition of the com
mittee and its plans and it seems
more than likely that the whole cere-
mony will be a ridiculous fizzle or farce

A Preacher and the Drama
Cyrus Townsend Brady Reviews a Sea-

sons Plays
Having bean favored with a number of

visitors during the past winter It hap-
pens that as host or guest I have gone
to the theater more than usual Look
Ing over my notebook I count twenty
one performances of various sorts

during the season Some brief
analysis of what was seen may be of In-

terest in throwing some light upon the
dramatic conditions of New York at the
present time

At a banquet given by the Womens
Press Club not long since I heard Hers
Conreid the new operatic Impresario In
succession to Maurice Grau say that
the theater had taken or might take
the place of the church as the teaching
force of the community that there were
vastly more people In the theaters of
Nest York every night than were gather
ed In all the churches of the city
Sunday and that therefore the educa-

tive power of the theater was simply
enormous This takes no account of one
valuable function of the drama namely
that It shall distract and amuse without
the necessity of teaching any

lesson
Whether he was dreaming dreams an

seeing visions of what ought to be in
stead of what IE I have no means
knowing Indeed I quote his remar
from memory and am therefore subject-
to correction but they started me
Ing upon the subject with the
ruination on my part to see Just
sort of sermons the theaters had
preaching to put fact and imagination
side bv side-

I enjoy going to the theater when ie
play is a proper one well acted well
staged and so on I am quite willing
to concede the vast possibilities for
influence that the theater holds
and to count the actors as fellowmin-
isters ot grace provided they are
worthy of the title I will also admit
that the actual educative power of the
theater is really enormous and fur-
ther that if It were all exerted In ono
way and that a good way a high way-

a noble way it would be among the
most beneficent of our modern insti-
tutions That Is the theory But what
are the facts What is the influence of
the theater as I found it this past sea
son What sort of sermons Is it preach
Imz
The Best of the Good Plays

Let me state before going further
that I did not wittingly go to any per-
formance which I was previously In
formed was of a disreputable character
I attended only the best theaters to
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Lear the best actors or companies On
Use list are no comic operas nor vaude-
ville performances although sometimes
the comic opera and the vaudeville aro
as harmless and amusing I take It as
any other of theatrical perform-
ance but is none on the list
which however includes two socalled
grand operas Nor did I visit any thea-
ters other the very best those
highest in consideration It is
difficult to classify accurately the
otis plays but the following may
us a basis of consideration

Out of twentyone plays eight were
entirely unobjectionable of those eight
four SO per cent were deadly dull
Two of the latter four wore the veriest
twaddle having neither originality ot

brilliancy of dialogue nor human
interest of any sort save for a few cyni-

cal witticisms and some beautiful stage
Bettings gowns and scenery Not even
the good acting of the actors could re
deem them They were both of
popular plays and are not worth criti
cising The remaining two of the dull
quartet were melodramas harking
back to historical novels and though
the novels were good the plays were be-

neath contempt These performances
made one sleepy being in that effect in

not unlike certain sermons I havo

Of the four plays which were Inter-

esting and unexceptionable one was
Shakespeares Julius Caesar a su-

perb performance of that wonderful
drama good for everyone both to see
and to hear the other two were civil
war plays one from a Southern the
other from a Northern standpoint
both wore well mounted and brilliantly
played The fourth was a drama of
Rome In the Middle Ages and was alto-

gether charming It was oldfashioned-
In Its character and reminded me of
the famous plays of a previous gener-

ation The critics la the dally papers
spoke of It with patronizing condescen-
sion
Eleven Objectionable Offerings

Then I count eleven performances
nameless in this article which In one
form or another were objectionable
Perhaps that is a harsh word by which
to characterize seine of them but It
does very wall for the class A play
which turns upon a sexual problem or
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